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ABSTRACT

This study resulted in the development of design guidelines used to create a contemporary
exedra, in rdationship to commemoration in the landscape. Through research and fidd investigation, an
assessment of forms, materials, usesand locational characteristics of the exedraprovides an understanding
of the dynamics of the relationships between the e ements of the exedra. By understanding the historica
and commemorative nature of the exedra, landscape architects can utilize the form to create freestanding
or sructuradly-integrated exedral forms as a solution to the identified need for the devel opment of human-
scale, urban places which commemorate people, places, and events.



CHAPTER 1. INTRODUCTION

What isthe form and function of the exedrain the landscape? The exedrais more than asmple bench;
it is a definitive place in the landscape which provides backed sedting, interaction with the locationd
environment. The exedra--through layout design, bench form, commemorative features and decorative
elements--is aplace which stimul ates conversation between strangers and energizes the urban experience.
Rdativey smdl in sze compared to its surroundings, the exedra encourages a higher levd of public inti-
macy and interaction than can normally befound intypica streetscapes. The exedracan dso be defined by
its purpose through the three actions which it promotes. observation, conversation, and commemoration.

Form, materids, use and location wereinitidly researched in order to understand the dynamics of the
relationships between the dements of the exedra. This information was combined with the understanding
ganed through fidd research in both Europe and the United States.

The andyzed research reaults illuminate how the inherent relationships between the dements of the
exedracan provide adesign framework to create acontemporary form and function, especidly inrelation-
ship to the commemoration process in the modern landscape.

1.1. Importance to L andscape Designers

Why is the exedra important to landscape designers? Criticism of contemporary commemorative
design often focuses on the lack of design details, few considerations for persond comforts, and alack of
gructurd didogue with their surroundings. These bland and meaningless memorids have not been de-
sgned to create conversation; by being built overszed or irrdevant to human proportions, the visitor loses
the sense of importance of the very persons or events which are being commemorated. These monuments
then lose their vaue to the community because they are removed from the daily experience of life.

Exedrae were traditiondly small scae, pedestrian spaces used in the urban environment to provide a
public place of private conversation or memoridization through design e ements and ritud. The contempo-
rary exedra can provide the landscape designer with a form of commemoration with proven historica
vdidity, providing afunctiona memorid built a a human scale within the existing urban fabric with ample
congderation for creeting intimate public discussons. The exedra has evolved from a commemorative
burid place, which urbanized and energized early cities, into asculpturd form used without understanding
of its reliance on contextud relationships and conversationd purpose. By integrating the exedra with its
environmenta and commemorative aspects, the designer can provide a solid base for education of future
urban dwellers of important people and events in their past.

Contemporary designers may need to better understand the dynamics of the exedraand itsreliance on
the street for its purpose; the exedrais often consdered merely an architectura dement used to dramatize
aparicular garden areaor to serve asatombstone in a cemetery. Unfortunately, the concept of amodern
memorid which rdatesdirectly to the people and places of itsenvironment isdifficult to formulate for many



designers; however, through historical research and congderation of traditiond eements, the concept of
the exedra can be used to provide a dynamic and appropriate urban place.

Admittedly, technology has provided faster communication and asense of connection between people
around the world; to their detriment, the urban dweller is not often provided a place in which they can
physically meet other peoplein the urban landscape. Without the necessary guidancethat design formsand
features can provide, many urban dwellers may not know or have experienced suitable means of public
interaction with other people. The exedraisimportant to designers because it providesthis proven placein
which design eements and features provide the means of getting strangers to talk to each other, thereby
enhancing their qudity of life and providing a more positive urban experience.

1.2. Definition of the Term Exedra

The firgt sep in understanding the reationd aspects of the exedra form is to define the term itself. A
specific and eadily identifiable place for smadl groupsin the urban landscape, the successful exedra charac-
terigticaly servesaflexible purpose and has astrong contextua relationship with its environment. Theform
can be dasdfied into two main groups, freestanding and integrated, which are linked by their common
purpose: to serve as aestheticaly enhanced conversationa places with seeting provided for smal groups.

Figure 1. Freestanding Exedra, Rome, Itdy



Of Greek origin, the term when broken down into ex and hedra smply means exterior seat (Smith
480). Applied for thousands of years, the term first appeared, according to the Merriam-Webster On-line
Dictionary, in English dictionariesin 1706 AD and was used to describe both “aroom for conversation
formed by an open or columned recess often semicircular in shape and furnished with seets’ (Exedra), as
well as*“alarge outdoor nearly semicircular seat with asolid back” (Exedrd). In addition, the rardly used
term exedrium occurs (Smith 480) to denote a smdl integrated form. The obsolete variant proexhedra
was used by Heroditus to describe a large white marble exedra built on a promontory of Abydos by

Xerxesto utilize while reviewing his troops (Daremberg 881).

Made of durable materidssuch aslocaly quarried stone, marble, and brick, the Greco-Roman exedra
included decoration as an integrd feature. Design of the exedra provided the opportunity for a flexible
expresson of imagination by the owner and architect (Daremberg 881). Elements which were used as
architecturd enhancements include bugts, dtars, statuary, columns with eaborate capitds, painted wall
murals, frescoes, decorative mosaic floors, elaborately carved pands, painted surfaces, and carved in-
scriptions (Daremberg 881).

Theintegrated exedrain Mediterranean architecture wastypicaly constructed as an open, three-sded
room providing direct physica and visud access to a private courtyard or to a larger public or private
room. The freestanding exedra, shown in Figure 1 above, was constructed for public use dong a Street,
such as a sacred way or other public thoroughfares, and in relationship to other larger public aress.

These freestanding exedrae often served as both amemorid and buria location. The decorative qual-
ity of freestanding covered or uncovered exedrae atracted passers-by, enticing them to enter and partici-
pate in the commemoration of gpecific persons or actions. The public exedrawas most often designed to
be entered by stepping up one or more steps. This served two purposes: to remove avistor from the mud
of the street level and to further enhance the sense of entering a separate place.

In The Revival Styles in American Memorid Art, Peggy McDowell and Richard E. Meyer briefly
discuss the reviva of the exedrd form as a commemorative form in the late nineteenth century: “The
neoclassicd exedra, traditionaly a rectangular or semicircular niche with seets, encouraged interaction
between environment, structure, sculpture, and people’ (82). Theleve of interaction between tangible and
intangible dementsiswhat determines the success of the exedrain the landscape: the exedrashould remain
gructurdly digtinct while baing fully integrated into its surroundings, providing an aestheticaly and socidly
dimulating experience.




CHAPTER 2. EXAMPLES OF FORM AND FUNCTION
Undergtlanding the dementd relationships of the exedraiskey to providing appropriate and contextu-
aly functiond placesin the contemporary urban landscape. Each section below detailshistorica examples
of variationsin the exedrd form.

2.1. Form: A Large Outdoor Semicircular or Rectangular Seat with a Solid Back

Early exedrae were placed in important |ocations and were vitd to the urbanization of their location—
they “helped to energize and transform public space in Greek cities and sanctuaries’ (Ratté 182). For
example, outsde the agora of the ancient Macedonian city of Thasos, a paved street leads past a wdll-
preserved exedrabuilt in 1 AD. Located adjacent to the Odeion and the Court of 100 Flagstones, aswell
as the nearby Herakleion and the Triumpha Arch of Caracalla, the exedra would have been a popular
gathering place for smdl groups to meet, hold discussions, and to watch the passing traffic (Idand). Early
exedrawere dso used in park settings, such asthe “rock-cut ship of the Akropolis of Lindos’ (Ridgway
14) which is a naturdigtic expresson carved into the hillsde in a reflection of the maritime culture of
Rhodes. These exedraused available materials and were suitable for their climate and contextua Situation.

In the medievd European garden, the exedra was often created using retaining walls topped with turf
for seeting rather than stone or brick. Thethirteenth to fifteenth century herber wasasmal enclosed garden
of under an acre often within the context of alarger garden; the herber included fragrant herbs and flowers,
trees to provide shade, fruit and fragrance, an open grassed lawn area, a fountain, and an exedra for
seating (Landsberg 13). This outdoor seat was often shaded by either a fabric covering or well-placed
trees. Occasiondly, period depictions of the exedra show a hexagon or octagon. The exedra was often
used asan outdoor dining area, with tables brought into the exedra (Landsberg 52); this practice originated
in Roman culture, where guests were Stuated within alarger exedra cdled the triclinium.

Other usesfor the medieva exedraincluded holding conversations, seeting for “ spectators of archery
or bowls’ (Landsberg 52), and could even “become a cosy corner for an amorous couple, usng the
exedra as the winged head of abed” (Landsberg 52). Although some medieva exedra were tiered to
include solid seet backing, visitors needing extrasupport could smply sit on the ground and recline againgt
the retaining seet wall of the exedra. Thisflexibility adlowed for amore effective use of gpacein the limited
and enclosed gardens in which the medieva exedra would be found.

A renewed interest in dlassicd forms during the Italian Renaissance provided the opportunity for the
useof exedraein avariety of settings, both interior and exterior, over severa centuries. Primarily relating to
the garden, the exedra became less of a place of commemoration and served in amore decorative capac-
ity. Examples of the form, highlighted in the 1986 J.C. Shepherd and G.A. Jdlicoe reprint of the 1925
[talian Gardens of the Renaissance, can be found in well-known gardens such as the Belvedere Court of
the Vatican, the VillaPiabuilt for Pope Fius|V, theentry of the VillaMedic a Fiesole, and the gardens of
VillaVicobdlanear Sena




The multitude of exedrae found throughout the grounds of the sixteenth century Villad Estein Tivoli
were persondly explored one warm day in June 2000; fortunately, the excitement of discovering exedrae
invarious Stuations and stages of restoration was augmented by the experience of the sounds and cooling
mists of the multitude of artisan-fed water fountainsin operation. Although water was not thefoca point of
any one exedra, the presence of water is heard and felt throughout the garden exedrae.

Whether located dong the streets of the cities of Greece, in a Renaissance Itdian villa, or asa setting
for theroyd court of Prussa, the exedra form provided theided format for conversation and observation.
Wl aware of its flexibility and classical roots, the architect Karl Friedrich Schinkel (1781-1841) was a
prolific desgner who utilized the exedrain both architecture and landscape to create classicaly-influenced
designs. In Charlottenburg, Schinkel used fourteen exedrae on the ground floor of the main structure of
one villa—in rectangular and semicircular form, paired and sngular, large and smdl. Additiond exedrae
were used as main architectura features of the garden and in the layout of garden areas (Schinkd 36).

Being able to enjoy the surroundings, regardiess of the westher, is one of the benefits of having aroof
or other overhead shade Structure. For one of the Roya Garden Houses at Charlottenhof, Schinkel de-
sggned alarge semicircular freestanding exedrain counterpoint to the rear fagade. This expansive, Roman-
scale exedrawas designed to accommodate amuch larger crowd than the typica exedra. The seatback is
a decorated frieze of figura relief, with planted urns placed regularly around the top of the seat wdll. A
ggnificant feeture of this exedra is the semi-circular fabric cover, supported by a centrd tent pole and
radiating out to eight tether poleshed in place by reclining satues. The view from within the exedra, across
the digtorted radid -patterned tile floor and open lawn with fountains, isdirected to the columned portico of
the Garden House and the domed grandeur of the main paace beyond.

McDowel and Meyer briefly discuss the revivd of the exedra as a commemorative form in the late
nineteenth century. They discuss the work of August Saint-Gaudens, Danid Chester French, Stanford
White and Bruce Price, in terms of the various exedrae that these men designed for various families and
important contemporaries. Many of the designs discussed were created for New Y ork’s Central Park and
Madison Square, various locations in the Didtrict of Columbia, cemeteries and battlefield parks. Other
typicd exedra built during this reviva period include a 1900 monument to the founder of homeopeathy,
Samuel Hahnemann, in the Didtrict of Columbia; and the 1910 Plaza de la Petriain honor of Benito Juarez
in Aguascdientes, Mexico.

At the 1915 San Diego Panama-Cdifornia Expostion, one of the features of the botanica gardens
was asmple exedraat the west side of the forma gardens (San Diego). Designed by landscape architects
John C. OImsted and Frederick Law Olmsted, Jr., the interior of the exedra was reached by stepping up
threerisers; two Doric columns created acentrd entry feature, with Six additiona square columns support-
ing an open lattice overhead screen. From the photographic record, it is difficult to discern any decorative
artwork other than the stone clad corner columns. There are pedestas on either end of the three steps,
auitable for placement of an ornamenta piece. The lack of ornamentation likely reflected a quiet response



to the blended architectura styles of Indian, Misson, Pueblo, Neo-Classicd and Spanish Baroque found
inthe city of San Diego (San Diego). The view from the west exedraiincluded the entire length and entry to
the glassed botanicd exposition hdl and the centrd wak from the dining court. From this vantage point,
vigtors to the exedra could watch other exposition attendees enjoy the forma gardens and flow between
venues. Unfortunatdly, the bench seating shown in old postcards provided limited capacity and would have
needed to have been supplemented by additiona chairs or benches to create a more conducive environ-
ment for conversation and camaraderie.

Similar in cdimateto Italy, southern Cdiforniais quite suitable for the use of the outdoor exedra. Based
ontheltdianvillaVicobelaand aresurgent interest of designersin Classiciam, Horence Y och successfully
designed the hillsde estate of Mary Stewart in 1922 (Y och 32). A set designer and landscape architect in
Cdifornia, Y och designed the multi-level forma gardens and used the “architectura features of the upper
terrace to frame the splendid views’ (Y och 33). The strongly vertical exedra provides an immediate foca
point for entering the upper terrace, framed by the mountains of Montecito in thefar distance. The exedra
is ornamented by decorative and planted urns, a cornice, pilasters, and a large keystone feature. The
seating areais|ocated within an arched recess, from theinterior, vistorsface acrossthe garden and centrd
fountain to the vast expanse of the Pacific Ocean (Y och 33-34).

James Y och rdated that his aunt fet she had learned a lesson in the functiond relaionships of the
exedradueto the disoroportionate scae and layout she used in the Mrs. David E. Park Gardenin Montecito.
Here, Y och took the Classical ideaof the exedraasaroom for conversation and expanded upon the idea.
She created a large outdoor room with sx stucco columns, an implied vine covering, and alarge centrd
sguare fountain asthefoca point within the exedra. The hard benches do not face each other, nor do they
promote aconversationd relationship among exedravistors. Theminimalist trestment and lack of emen-
tal relationships make thismore of an open air courtyard rather than an exedra (Y och 122). In spite of this
disgppointing garden, most often Y och tried to make “public places seem intimate, useful and friendly”
(Yoch 140).

One of the most accommodating public parks in Paris is the Parc André Citroén, designed by land-
scgpe architects Gilles Clément and Allain Provost; the actual experience of being inside the park exceeds
the intent of the designers which “concentrates on landscape, ranging from the formd to the very nearly
wild” (Ellis62). One area of the park is of particular interest in terms of the exedra ( Figure 2 below); the
Serid Gardensinclude araised wakway overlooking Six thematic gardens, water ramps and severd smdll
greenhouses. As shown in Figure 2 below, each greenhouse is entered through an exedra, where park
vigtors can St in sun or shade, listen to hidden water faling, and watch the passing foot traffic. In contrast
to the detrimentd effect of scde and proportion in Yoch's resdentia design of the Mrs. David E. Park
Garden, the minimdigtic exedraof thelarge and visudly stimulating Parc André Citroén needs no distract-
ing decorative elements. The experience of the exedrag' s remote and protective qudity offers a tranquil
contrast to the wide open centra lawn which teemed with life during our visit on a sunny summer day.
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Figure 2. Exedra at Parc André Citroén, Paris, France

Creating a sense of enclosure and definition of spatia boundaries by using seating with backing isone
of the mgor characterigtics of the exedra. In the Smith & Hawken trade sales catalog for 2000, the
company offered the Chadwick Bench; athough the company does not use the term exedra, the catalog
description provides many of the design characterigtics which make the urban exedra successful. “ Placed
singly or arranged in groups, the gently curving Chadwick Bench provides a design solution in countless
architectural and landscape settings. Designers have specified the Chadwick to round corners and soften
rectilinear spaces’ (Smith & Hawken). The catd og description goes further with, “ Paired lengthwise, they



form an ample semicircle; facing one another, an enclosure is created” (Smith & Hawken). The most
smpleform of the exedrais often the most powerful; alarge outdoor semicircular or rectangular seat with
asolid back provides a definitive framework for avariety of experiences.

2.2. Function: Honorific Monuments
The exedrais much more than just abench forming an endosure in avisudly-stimulating locetion; it is
an opportunity for commemoration of persons and deeds. The form was taken advantage of by early

Figure 3. Monier Sepulcher, Pere Lachaise Cemetery, Paris, France



architects to bring life to the grave and to promote “[. . .] active memory perpetuation” (Davies 51). A
large number of exedrae have been discovered in both sacred and civic paces, such as sanctuariesfor the
gods Asklepios and Apollo, dong the Sacred Way to Delphi, and in the agora a Priene (Ratté 182).
These early exedrae were multi-functiond places * as honorific monuments, vative offerings, and ringsde
seats for important processionals and festivals’ (Ratté 182).

Freestanding exedrae often were memoriasto community members, strategicaly located ong public
thoroughfares. These ancient commemorations were carved with sculptural decoration to capture the
attention of passersby and to provide an inviting place for the weary to comein and rest. Memorid spaces
were often provided by the civil authorities. One example of this can be found in Pompeli, documented in
the trandated inscription, “To Mamia, daughter of Publius Mamius, City Priestess. Gravesite given by
decree of the Town Council” around the seatback of an exedra till existing on the Street of the Tombs
outsidethe Herculanean Gate (Pompeii). Eventudly, roadside burid swere grouped into cemeteries, which
in themsalves became a combination of sacred and public places; one such place is Pere Lachaise Cem-
etery in Paris shown in Figure 3 aove, where the remains of many notable people are honored with
memorias Smilar in form to roadsde exedra

In the freestanding Greco-Roman exedra, it was the duty of the viditor to take time to reflect on the
exedral's memoria nature and the deceased it honored (Davies 101). McDowel and Meyer note that
“John Francis Stanley observed in 1912 that the ancient Greeks employed the design because of its
practica nature, which provided seatsfor individuas attending commemorative ritua sfor the dead [at thet
gte]” (McDowell 81-82). Exedrae, in this sense, were both sacred and civic places. “ Like the Greeks, the
Romans often built exedrae dong roadsdes where funerary shrines were ble and readily observ-
able’ (82).

Additiondly, the Romans frequently combined the configuration with an dtar or tablefor burid feasts’
(80-2). Altars provided a place for votives or other offerings while serving an additional commemorative
purpose, such as honoring the person respongible for building the exedra or undertaking other civic-
minded actions (Votive). The “intricate sculpturd decoration [. . .] could provoke interest in the beholder,
engaging his atention asit forced his eye to roam over cutsin the one, and experience lively movements
of light and shadow, especidly during nocturnd rites by the light of flickering lamps’ (Davies 51).

In the historic exedra, suitable decorative elements included commemorative columns, dtars, tables,
vases, planters, sculptura friezes, satuary, painted walls, vaulted or painted cellings, and mosaic floors.
Movesgble tables were brought in for dining or other activities, and water provided either afocd point, a
cooling mig, or the pleasant sound of moving water within theexedra. Inaprivate setting, ahigher level of
impermanent ornamentation can occur; in contemporary public settings, decorative features are limited to
more permanent methods of ingdlation for maintenance and security reasons.

Like many Renaissance and revivdist exedrae, the 1734 Temple of British Worthies a2 Stowe in
Buckingham, England, is not used to house the remains of any persons. Designed by William Kent, it takes



its name from the eight busts of notable British authors, which were relocated from the Side of a garden
building and increased in number to Sixteen. The Temple doesnot provide seating for itsvistors but instead
has three risers on which vigtors can sand at suitable heightsto view the busts and inscriptions (Temple).

A contemporary example, dso tied to literary roots, is the winning design for the Veterans Memorid
Park in West Hollywood, Cdlifornia. The design combines poetry and landscape architecture; located at
the junction of Santa Monica Boulevard and Holloway Drive, the exedra“[. . .] functions as alandmark
aong the city’s mgor boulevard [. . .becoming] avirtud stage, with the use of wadls and earthwork for
Sructure and setting, water for sound, awreath of laurel treesfor visua screening, and inscribed poetry to
set the mood” (Hammett).

The designer, Doug Campbel, ASLA, even dludes to one of the most compelling aspects of the
exedra, the pageantry of the Streetscape. “’ Thereismuch theetricdlity, illuson aswell asactua separation.’
That separation creates a refuge from the boulevard, a more pedestrian- and event-oriented place”
(Hammett). Rather than stepping up from the Street, vigitors step down into the memorid, following atile
mosaic linking the upper fountain with the lower pool of awater wal. The seetingissmple, and vistorscan
participate in an intergenerational didogue between “[. . .] an anthology of works by such poets as Walt
Whitman, Emily Dickinson, Gwendolyn Brooks, and Y usef Komunyakaa, [which] alows disparate voices

Figure 4. View through Exedra at House of Faun , Pompeii, Itay
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to cometogether, acrosstime and experience” (Hammett). The design doesnot single“[. . .] out aparticu-
lar conflict” but instead is supposed to signify dl aspects of “military life’ (Hammett).

2.3. Function and Form: A Room for Conversation Formed by an Open or Columned Recess
Higtoricaly, when used in domestic living, exedrae were consdered extensons of the garden into the

house and were decorated with garden scenes and mythica imagery. Semicircular or rectangular in shape

and furnished with seets, interior and well-protected exedrae had more elaborate decorations, including

Figure5. View of Exedra, House of Faun, Pompeii, Itay
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painted wals, vaulted or painted cellings, and mosaic floors (Alexander). Inatypicd Roman houseor villa,
“the exedra was a large, elegant room usudly located off the peristyle garden. It was used for formad
entertainments and lavish dinner parties’ (McManus). Guests would have flowed easily between the con-
versations being held in the exedra, the horticulturd interests found in the peristylium (colonnaded gar-
den), and the culinary presentation in the triclinium or dining room (McManus).

In the House of Faun in Pompeii, the exedrais found in the more private section of the house, and
would have been used much like amodern parlor: for conversations among the wedthy Romans (Paazzo)
and to provide* aplacewhere they could relax and entertain specid guests’ (Spaeth). Althoughthemosaic
tile floor has been relocated to Naples and the roof of the villa has not been reconstructed, as shown in
Figures4 and 5 above, the House of Faun exedraistill easly understood as adynamic place between the
two peristyle gardens.

The Canopusof Hadrian' s Villawas an € aborate and large exedraat the terminus of alarge pool inthe
Stadium complex; most likely used for banquets, the exedra was accessed through four immense lonic
columns and featured a vaulted semi-domed ceiling (Littlewood). A smal pool was centrally located and
niches for sculpture and artwork located around the perimeter of the exedra above awide ledge, used for
holding serving dishes (Ricotti 172). The smdl poal is atypica feature of larger exedra when used for
dining, as Romans customarily washed their feet before dining (Ricotti 173).

Serving a more public purpose, the east and west exedrae found in the Great Temple of Petra are
drategicaly located in the trangtion area between the lower court and the forecourt of the temple proper.
Activity across the length and breadth of the lower court and traffic up the twelve stairs to the forecourt
would have been visudly accessible for the vistors to the exedra; private conversations could continue
while observing the interactive patterns of other temple vigtors (Petra).

2.4. Function: A Place of Education

Often integrd features of the portico of the gymnasium, exedrae have along association with learned
persons and can be associated with the roots of early university education. “It [the exedra] was furnished
with seets on which the philosophersusudly sat to tak with ther disciples’ (Seyffert 232). “Exedra, which
properly signifiesaseat out of doors, cameto be used for achamber furnished with seats, and opening into
a portico, where people met to enjoy conversation; [. . .], which were used for the lectures and dispute:
tions of the rhetoricians and philosophers’ (Smith 480). Vitruvius discussed, in hisfirst century BC text on
architecture, the layout of the square or oblong Greek paestrae, which combined bath fecilitieswith areas
for physica sports such as wrestling, as well as provided at least three exedrae with seats where those
“who ddight in sudy, may gt and digoute’ (Vitrivius). In a least one instance in Pompeii, such an exedra
was given the desgnation of “schola’ (Daremberg 883) to digtinguish its location as a place of scholarly
discusson.

12



In 389 BC Plato founded the Academy in Athens, the ingtitution often described asthe first European
university. It provided a comprehensive curriculum, including such subjects as astronomy, biology, math-
emdtics, palitical theory, and philosophy. Ingtruction took placein apark-like setting, with discussonsheld
in exedrae scattered throughout the Academy grounds (Plato). The Platonic influence can be observed in
Thomas Jefferson’ sincorporation of the exedra form into Pavilion IX in his 1817 design of the University
of Virginia, used as a means of encouraging interaction and discourse between teachers and students
(UVA).

The symbolic association of education with the exedra continues to exist. In Baton Rouge, a 1994
memorid by W.D. Hopen entitled “ Diadl ogue of the Heart” was congtructed at Catholic High School for the
Brothers of the Sacred Heart (Smithsonian). At Benjamin Franklin Elementary School in New Orleans,
the school children enjoy recreationd and educetiond activitiesin their exedrawhich islocated in the front
garden of their school on South Carrollton Avenue, shown below in Figure 6.

Virtua exedrae exist, where websites such asthe Exedra Tironum provide aforum for essays, lectures
and linksto awide range of information, including Latin, medicine, church lore, history, geography, culture,
and mythology (Exedratironum).

Figure 6. Children’s Exedra, Ben Franklin Elementary, New Orleans, Louisana
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25. Function: A Throne
An interesting story relates the use of the exedrd form in Egypt as both a casud place of observation
and one of great power. Passed dong as“ The Story of Sinuhe,” the importance of the exedraasameeting
place and a place of reception ishighlighted by thisclassca Egyptian traveler’ stae which began circulat-
ing circa1800 BC (Texts). Returning from exile, the merchant Sinuhe came back to Egypt from Syria, was
well-received at the border, and made his way to the royd palace. There, after hisarrivd,
When dawn had broken, very early, they came and summoned me, ten men coming and

ten men going, to escort meto the Palace. Between the Sphinxes, | put my foreheadtothe
ground, as the Roya Children waited in an exedra to meet me. The courtiers who are
Ushers into the Audience Hall sent me on to the Private Chambers, where | found his
Magesty on the Great Thronein an exedra of fine gold. When | stretched out on my belly,
in his presence | did not know mysdlf, though this God greeted me pleasantly - | waslike
aman caught in the dark, my soul departed, my body was powerless, my heart wasnot in

my body to tel me life from deeth (Texts).
The story further relates how Sinuhe was then invited to spesk with the Pharoah and was warmly wel-
comed back as a noble in the Pharoah' s court.

Located in the Western Hemisphere, the monumentd architecture in Chan Chan, Peru, included the
multi-functiond audiencias. These U-shaped architectural formsin some instances served as burial loca
tions, “often, but not dways, the audiencias are associated with contiguous rooms thought to have been
sorerooms and are located in such a manner that anyone wishing to gain access to these rooms would
have to passin front of one or more audiencias. [. . .]; the hypothesis[is] that the audiencias were admin-
igtrative offices of persons’ (Keatinge 204) in charge of the sorerooms. Whether found in more urban or
rurd context, “[. . .] the audiencia seems to represent a symbol of state authority and adminigtration”
(Keatinge 204). As an exedra, theaudiencia form provides an interesting twist to the generd exedrd form
which is mogt often found to be twice aswide asit is deep; in contrast, the audiencia istwice as deep as
itiswide. Thiscreated an enclosed space much more removed fromits surroundings and focused attention
on the person in charge.

2.6. Form: A Simple Rectangular or Semicircular Recess

In the Roman suburb of Prima Porta, excavations of the villa of the Empress Livia unearthed two
cubicula, or bedrooms, south of the atrium facing the smal peristylium. Between the two cubicula there
is asmdl open room, an exedra, which would have provided additional necessary living space for the
resdents of the villa (Cubiculd).

In Prague, a the Bahaus overlooking the city, the windows were designed within an externd recess
with seating provided in the interior space created. Shown in Figure 7 below, the ample rectangular
recesses are ornamented with frescoes and provide the user with ashaded observation point for activity in
the garden aswdl asinterior visua access.
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Figure 7. Bahaus Exedra, Prague, Czech Republic

Not al smple recesses are associated with aparticular building. On the pedestrian pathway to Portofino,
Italy, asmple oblong indentetion in the retaining wall is shown in Figure 8 below. It isfurnished with along
bench which provides a welcome place for the foot-weary traveler to rest after the strenuous ascent, or
can serve as a destination for a quiet bag lunch for residents and visitors dike.

Making the urban pedestrian experience more accessible and enjoyable, Portugal has“[. . ], in recent
years, turned its attention to the creation of new urban parks in the mode of the great urban parks of the
nineteenth century. [. . .] Thelatest of these new parksto be constructed isthe Park of Almada, located in
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Figure 8. Pathway Exedra, Portofino, Italy

the city of Almada across the Tagus River from Lisbon” (Miller 28). At the heart of the park is a sacred
precinct, where large earth berms enclose awide expanse of quiet lawn and fountains. Prior to entering the
sacred precinct is amore traditiona exedra which the designer calls “ contemplation nodes’” (Miller 32),
providing asmal seating areajust one step up from the main pathway. Other rectangular recessesfrom the
main path provide smple stone seating and the opportunity to observe the passing foot traffic and the

pastord scenery.

2.7.Form: A Porch or Chapd Projecting from a Larger Building

The Greek term lesche would have been used for aporch or chapel projecting from alarger building;
an example of such aplacewasfound at in Thasos on “ one side of thetemple of Herakles at the foot of the
Akropolis. The building was used for public display of officid documents’ (Ridgway 25). Among the
Romans the word exedra had a wider meaning, answering to both the Greek terms, exedra and lesche.
“Thusit isnot only used to sgnify achamber for ordinary resort and conversation in a private house, or in
the public baths and gymnasia open to the sun and the air, [. . .]; but the word is even gpplied to the hall
attached to the theatre of Pompey, which was used as a place of meeting by the [Roman] senate” (Smith
480). On the ldes of March in 44 B.C.E. Julius Caesar was assass nated within this exedra (Daremberg).
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In the Fourth Book of Andrea Pdlladio, the description of the Temple of Jupiter includesaplan indicat-
ing the temple utilized adouble row of lonic inner and Corinthian outer columns flanking the centrd cham-
bers of the sacred gpace on three sdes. The terminus of the main chamber is achapd which isasemicir-
cular exedrawith four semicircular and three rectangular niches, with eight smal decorative columnsinter-
spersed among the niches (Ware 92).

2.8. Form: The Space Between the Buttresses of a Large Church or Cathedral

“Exedrae endbled the Late Antique and Byz. [Byzantium] architect to transform a square, rectangular,
or polygond plan into a single volume of space unified around a centrd, verticd axis’ (Kazhdan 769).
Whether as an interior sacred or secular space, an exedra can aso be defined as “any room, semicircular
or rectangular in plan, that opensfull-width onto an adjacent larger space or room, covered or uncovered’
(Kazhdan 769). Origindly caled the Great Church, the Hagia Sophia in Istanbul, is an early Chrigtian
temple completed in 537 BC which utilizessmall decorative exedrae around the centrd chamber; thelarge
flanking columns of the exedrae provide support for the domed roof aswell as define these intimate places
for conversation (Sophid). “ Eusebios of Caesareanoted their presence at the basilicain Tyre, the Octagon
a Antioch, and the Congantinian Martyrion in Jerusalem. [. . . |; Exedrae like these, open only to the
centrd room, flanked the Octagon in the Palace of Gaerius, Thessd onike, and several Congtantinopolitan
palaces’ (Kahzdan 769).

2.9. Form: A Defining Ar chitectural Form

The exedracan be adefining architecturd form, which lendsits shapeto alarger structure or collection
of gpaces. In the landscape, the exedra can be defined by using plants. Trimmed into semicircular hedges,
the arched arcade of the Villa Gamberaia in Tuscany is the defining terminus of the reflecting pool and
sarves as an interested frame through which the garden can be viewed. Other examples of Itdian topiary
exedra include the termination of the seventeenth century garden axis of Cetinde near Siena, the formed
hedges of the late seventeenth century Villa Marlia near Lucca, the formed hedges and benches of Villa
Lantein Bagnaiashown below in Figure 9, and the early nineteenth century hedges of the Collegio Rosaat
Spdlo (Shepherd and Jdllicoe).

A building or large memorid feature can be designed as alarge scde, semicircular exedrd form. For
ingtance, the Market of Trgan in Rome shown below in Figure 10 isa* complex of shops and offices on
the naturd dope of the Quirind Hill [which] overlooks the [Roman] Forum. Origindly acrass from the
Forum of Trgan, it was located behind the exedra of a courtyard in that forum and was itself designed as
an exedra’ (Sullivan).

Designed by Apollodorus of Damascusin circa110-112 AD, the Markets“[. . .] werethree levels of
shops, the lower level opening up to the hemispherica fagcade, the second level opening into the interior
where there was alarge vaulted indoor market hal, and the third level (set back) opening at therear to a
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dreet above on the hill” (Sullivan). The form of this Market is gill a Sgnificant contribution in the urban
landscape around the ancient Roman forum; on the day we visted the area, the grounds in front of the
Market were being set up for an outdoor summer concert.

Another Roman ingtance of the use of the exedra over the course of severd generations relating to
marketsisfound a the Piazza Ddll’ Esedra, the local name for the Piazza della Repubblica. Defined by the
exedra form of the Baths of Diocletian and rebuilt on existing foundations by G. Koch, 1896-1902, the
piazza served as location for a meat market on Thursdays and Fridays from the 17th to 19th centuries
(Cigala).

Another type of market that the exedra form was suitable for defining was progtitution. A Byzantine
brothe was unearthed during “[. . .] excavations a Bet She' an, ancient Scythopoalis, capitd of Pdestina
Prima. [. . .]; each haf of the exedra comprised six trgpezoidd rooms with front doors. Some of these
rooms aso opened onto a corridor or a hal a the back of the building” (Dauphin). The progtitutes re-
cruited from passers-by and the Byzantine Baths next door. The rear “[. . .] entrance-and-exit system
[was] for supposedly ‘respectable clients” (Dauphin) and would have dlowed for a more discreet en-
counter between client and customer.

A contemporary example of an exedra used as a defining architecturd form is the Pos-Modernist
Pazzad Itdiain New Orleans, Louisana. This congtruction was origindly intended as an urban expres-
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Figure 9. Hedge Exedra, Villa Lante, Itdy
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Figure 10. Market of Trgan, Rome, Itay

son of the Itdian influence in New Orleans; it is a prime example of the importance of each of the four
factors-environment, structure, sculpture and people--to the creation of a successful exedra. The de-
ments and typica features are present; unfortunately, the € ements have disproportiond, unbaanced rea
tionships to each other and their environment.

ThePiazzad Itdia, as shownin Figure 11 below, isnot a successful public place; the decorative neon
no longer illuminates; the tremendoustiled fountain shaped like Italy is unrecognizable and dangerouswhen
wet; limited and uncomfortable seating discourages visitation; the Piazza faces an empty parking lot rather
than being surrounded by the large buildings to which it was scaed to relate; and, is primarily accessed
from a secondary road. Mogt visitors to the Piazza are vagrants and adventurous urban explorers. The
Piazza doesfulfill one key role of thetypica exedra; it commemorates the folly of CharlesMooreandisa
testament to poor craftsmanship. Fortunately for this modern ruin, in 2003 congruction began in the
adjacent parking lot for anew hotd structure; the hotel project congtruction effort includes the restoration
of Plazzafor use asacourtyard areafor the hotel. Thiswill provide context for the Piazza, a steady source
of vigtors, and a more gppropriate memorid to the tremendous influence of Itaian-Americans in New
Orleans.
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Figure 11. Piazza d Itdia, New Orleans, Louisana

2.10. Summary of Implications Based on Historic and Contemporary Examples

There are numerous implications for the landscape architect to consder when using the exedraas a
design tool, based on interpreting the form and function of historica and contemporary examples. To
successfully create an exedrafor contemporary use in the urban streetscape, the design must address the
four common factors of the successful exedra which emerged through this research as most important,
including: a well-define contextua reationship with the street and adjacent structures; a clear and under-
standable structure of entry, enclosure, and seating; decorative features to stimulate interest and provide
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for commemorative opportunities; and most importantly, consderations for comfort and conversation
among pedestrian users.

The firgt aspect to address is often the commemorative nature of the form; from its early use, the
exedrawas used asaburid and memorid location for community membersand their activities. It served as
avauable location for rituas to be undertaken and as areminder of the importance of othersin the urban
community from the collective community past. Inthisrespect, the focus of the contemporary should beon
engaging the pedestrian both mentally and physicaly to promote active memory perpetuation of aperson
or event (memoridization).

Based on features and dements which worked in urban areas in the past, the modern pedestrian
should be lifted off the dtreet by eevating the exedra no more than three steps above the leve of the
sdewalk, thereby creating a viewing stand for the pageantry of the streetscape. As found in historica
examples, it is ill necessary to provide a suitable seat with seat back or seat wal to provide for user
comfort. The shagpe can be rectilinear, circular, hexagond, octagond or other geometric configuration as
determined by the Site; the scale of the space and the seating orientation should encourage conversation
and intimacy among the urban public.

The exedra can be used to round corners and soften rectilinear spaces. The exedraform can aso be
used to take advantage of the space between support columns. It should use loca materials and reflect
locd culture; this could include using shaped vegetation and architecture to create the exedra. Asin medi-
eva Europe, retaining walls can be topped with turf for seating in an outdoor exedra.

The designer can provide shade by using aroof, fabric covering, well-placed trees, arbor or lattice-
work in the design; where security is aconcern, ameasure of privacy can be achieved though permesble
fencing or atrdliswhile providing for safety through dynamic lighting. Designers should congder theexedra
an extenson of the garden, with thematic embd lishment relaing to garden scenes and mythicd imagery.

Overcoming the lack of embdlishment may be one of the mogt difficult tasks for the landscape de-
sgner. Elements must be durable to withstand vandalism and the effects of urban pollution; designersaso
have to contend with alack of sufficient craftspeople to recreate higtorical dements. In this respect, the
contemporary exedra can include decorative e ements utilizing contemporary durable materids without
sacrificing the opportunity to create a visudly enriching experience through colored concrete, tile, metd,
and other modern materids.
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CHAPTER 3. EMOTIONAL FACTORSIN EXEDRA DESIGN
To evoke emotion through design, landscape architects need to first cultivate an awareness and under-
gtanding of these following factors which can create adynamic and responsive exedra design. Commemo-
ration is only one such reason to design an exedra

Other factors“[. . .] may betheresult of historica association and memory. They may berdaedtothe
cultura ideas of a particular period or civilisation. They may smply be pleasure in things well made and
well cared for — human craftsmanship” (Moggridge 106).

3.1. Commemoration of Past Actions and Persons

Providing a connection for urban residents to their predecessors and their actions gives an enhanced
understanding of how that particular urban environment developed over time; it gives asense of continuity,
of endurance. “ The predisposition to prefer past to present stems from two common but erroneous per-
ceptions. One is the tendency to recal only what was best and assume it was characteristic [while the]
second error isto view past and present as equivaent in length and hence in productive capacity, neglect-
ing thefact” (Lowenthd Revisiting 93) that the present is generally congdered within the narrow range of
thirty years while the past is a conglomeration of hundreds of years.

However, an “awareness of the padt is essentia to the maintenance of purpose in life. Without it we
wouldlack al senseof continuity, al apprenenson of causdity, dl knowledge of our own identity” (Lowenthd
Age 103). “The past we know isour experienceis not what actualy happened; it is contingent on our own
views, our own perspectives, our own present” (Lowenthal Revisiting 91). Future urban dwellers are
dependent on the peoplein the present to provide adequate and appropriate commemoration of important
people and actions. “What we know of history differs from what actualy happened not merely because
evidence of past events hasbeen lost or tampered with, or becausethetask of Sfting through it isunending,
but aso because the changing present continually requires new interpretations of what has taken place’
(Lowentha Age 103).

As a culture, we rely on plagues and mounuments to help us remember. Katherine Mecher, in her
critique of the built landscape of the Oklahoma City Nationa Memorid, eoquently states, “We stand
back, look, read and understand, but we are no longer directly engaged. By memoridizing, we are trying
to preserve aliving thing—{. . .]|—our memory of the event” (135).

3.2. The Experience of Landscape

“Landscape architecture isan experience over time— The event,” as Robert Lowel | says of poetry,
‘not arecord of anevent’” (Krog 375). “Buildings and topographica poems, insofar asthey are artworks,
clarify experience. They clarify different kinds of experience and encourage us to select different kinds of
environmenta cluesto attend and fusein theimagination” (Tuan 97-99). “One part of experiencing places,
for instance, hasto do with changing theway welook at things, diffusing our attention, and also rdlaxing its
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intendty—a change that lets us sart to see dl the things around us a once and yet dso look calmly and
seadily at each one of them” (Hiss 35).

Thereisa®|[. . .] firm belief, passed on from generation to generation, that there is and will dways be
a pat of the world remote from the city where we can retreat and find oursdves’ (Jackson 225). The
exedra can provide such aretreat, with bility for the exedrainhabitant to gain anew perspective on
the experience of their surrounding landscape. “The finished form of landscape architecture is what we
have under our feet and above our heads: the scents, sounds, silence, temperature, and time. It ispleasure,
excitement, ecstasy, awe, reverence, incredulousness, fear, melancholy, agitation, disgugt; it isthe mood of
the place’ (Krog 375).

Unfortunatdy, landscape designers often fail to provide the opportunity for persondly reevant experi-
ence suitable to individua Stes. “Although surprise, chance, and ambiguity are centrd to experience, the
landscape architect is distressingly willing to make the landscape obvious and padatable’” (Krog 376).
Cregting the experience of a place requires desgners to pay attention to what they are creating. “Land-
scape architecture, as Coleridge said of poetry, *...should be carried forward, not merdly or chiefly by the
mechanica impulse of curiosity, not by arestlessdesireto arrive a thefind solution, but by the pleasurable
activity of the journey itsdf’” (Krog 376).

Much like poetry, the experience of the urban landscape can be consdered aforum in which the story
of the city can expressed in avariety of methods and materials. “A garden path can become the thread of
a plot, connecting the moments and incidents into a narrative’ (Moore, etd. 35) in the same manner a
winding river connects the countryside and abusy mgor street connects the fabric of the city. “ The narra-
tive Sructure might be asmple chain of eventswith abeginning, middle, and end. It might be embd lished
with diversons, digressons, and picaresque twists, to be accompanied by pardle ways (subplots), or
deceptivey fork into blind dleyslike the dternative scenarios explored in adetective nove” (Moore, etdl.
35). The exedra can provide that crucid viewpoint from which to experience the landscape narrative.

Equaly important to the expresson of the landscape narrative is the concept “of the landscape con-
versation: how we discuss our surroundings, the words we use, the manner of our discourse’ (Sucher
169-170). “The mgor task for interpretation in the urban context is the effective guidance of resdentsand
vigitors towards opportunities for discovery and experience’” (Goodey 29). The implications of providing
aprogrammed place are clear: adesign should rely on the context, the experience of place, the actionin
and around the place, and gppropriate provison of information to be consdered successful. The physicd
dructureis merely ameansto enhance the experience, not a substitute for the experienceitsaf, and should
dimulate discusson and interaction by participants.

Landscape architects should design for a more interactive response a physicd and mentd leves.
“Cities that support and emphasize their urban form are increasaingly gppedling to people making choices
about whereto liveand work. Citiescan learn from their suburban counterparts, yet continueto foster their
traditiona strengths: predictable and coherent architecturd rules, mixed uses, Sdewaks, grid patterns,
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inviting public places, windows, and front porches. These smple dements make places more livable’
(Norquist 203).

Unfortunatdy, as is redized by the gradud remova of the exedra from the streetscape, “form and
function rardly coincide for very long in any environment, no matter how conscientioudy it may be de-
signed. There eventudly occurs what the French term a décalage (literdly, an unwedging)—a kind of
disharmony between the two that cdls for remedy” (Jackson 366). One gpproach to addressing this
unwedging isto replace the landscape designer’ s dominant aestheti c focused on objects, with oneinwhich
the designer’ s aesthetic is based on experience of place.

3.3. Relationship to Other People

Inthe publicredm, “[. . .] the great American longing for something more humane, intimate, able, and
satisfying goes on” (Menig 183). “We are ds0 witnessng through America an increasing boredom, a
feding that life in today’ s world has become gray, lacking color, pageantry, and style. The human spirit
cravesplumage, and we are getting lessand less of it astimegoeson” (King 198). William H. Whyte, inhis
essay on the use and patterns of street activity, noted the vadue of an “[. . .Jexternd stimulus [which]
provides alinkage between people and prompts strangers to talk to each other” (Whyte Street 69).

Whyte advocates the creation of highly active streetscgpes and public places, where the vitdity is
renewed by impromptu performances and crowds, as places where people“[. . .] go there by choice, not
to escape the city, but to partake of it” (Whyte Street 69). Public use means people; “What attracts
people, [. . .] isother people. [. . .]; Peopleliketo st inthe mainstream [. . . and] what they rarely choose
isthemiddle of alarge space. [. . .]; Peopletend to St where there are placesto St [both] [. . .] physicaly
comfortable [and] [. . .] socidly comfortable [with] [. . .] afine view of the theater of the Sreet” (Whyte
Street 65-66). “Unlike most other arts, landscape architecture has always known what it is about: the
adaptation of the land to the functiond demands of human use. Landscape architecture is more socid:
frequently it strives to accommodate the gregarious’ (Krog 375). “A gregarious nature is not Smply a
peculiar idiosyncracy of the human race; it is a fundamentd part of humanness’ (Deasy 32). The human
need to be in contact with other people is often exploited without being fully understood by the design
professond. “The fallure to provide adequatdly for our urge to get together is not found a the ‘macro’
scde of forma assembly but at the ‘micro’ scde of every day life’ (Deasy 32).

3.4. The Meaning of Public Use

Whyte, when peaking of the benefits of public open spaces which people can enjoy, asks “If such
places are so fdicitous, why are there not more of them? The reason isthe ‘undesirables” They are not,
themsalves, much of a problem. The problem is the measures taken to combat them. Many businessmen
have an dmost obsessivefear that if aplaceisattractive, it might attract undesirable people’ (Whyte Street
69).
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By creeting places unattractive to one negatively-perceived group of urban dwelers, therest of the city
resdents haveto suffer theloss of attractive urban spaces aswell. “ The best way to handle the problem of
undesirablesisto create an area dtractive to everyone else. [Such areas| are probably as safe aplace as
you can find during the times that people use them” (Whyte Street 69).

3.5. Public Groupings

How many people are necessary to form a successful group? “While groups of eight or more can
function well when they are brought together for a common purpose, the informa, salf-generated, socid
groups that might be observed in public places are generdly even smdler than this” (Deasy 33) with a
large mgority of groups conssting of only two to three persons.

“In relaing these facets of informa human behavior to the conventiond settings we find in the urban
world, it ssemsfair to say that the design professons and corporate and indtitutiona administrators aike
have tended to ignore them or misinterpret them. The need for assembly is usudly recognized only in the
forma terms of a conference room or assembly hdl” (Deasy 34). In Desgn for Human Affairs the author
notesthat “[. . .] these facilities are generdly designed to accommodate large groups, which occur infre-
quently, and areill-suited to smdl groups, which occur dl thetime. It is not a question of chalenging the
useful socid function of large meeting aress, but of recognizing the needs of the much more prevdent amdl
group” (Deasy 34). Theauthor goesfurther to Satethat, “If achoice hasto bemade, it seemsclear that the
firg priority must be assgned to nurturing the small groups that are the natura form of human interaction”

(Deasy 34).

3.6. The Concept of Placemaking

In Paula Horrigan's presentation on placemaking at the 1999 ASLA conference in Boston, she em-
phasized her bdief that “Landscape architects are uniquely poised to provide leadership in designing
place-based projects that smultaneoudy reinforce and enrich socid, culturd and environmentd relation-
ships’ (Horrigan 248). Her first concept of placemaking practice “[. . .] celebrates Ste and landscape
phenomena as generators of form. By integrating the culturd and naturd redlities of the dte it tries to
reconnect or enhance rel ationshi ps between inhabitants and the naturd or built environment. Designsrelat-
ing to the sacred and spiritud, the ecological rhythms of life, the biocultura region anditslocd and regiond
patterns reinforce attachment to place’ (249). “Greeat cities weave their urban eements together in a
seamlessfabric, so tha they function for their resdents, while dso providing them with dements of delight”
(Johnson 8).

Other researchers have developed additiond criteriafor creating a sense of place. “In our search for
an understanding of place experience, a search which has led to the analyss of perceptions, behaviours,
histories and spatid patterns, we have continually excluded the trangtory or deep-seated emotiond rda
tionshipswhich may link aperson and aplacefor asecond or for alifetime’ (Goodey 23). Theseemotiond
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relationships are developed in the exedra by participation in the narrative expression of the streetscape, the
commemorative nature of the exedra, and the willing participation of exedra users.

3.7. Artin Landscape Architecture

Artinitsmany formsis crucd to the human experience, providing outlets for expresson which define
each successive generation. “Works of art, asreligious or ceremonia objects, have been part of the urban
experience since the earliest cities were established. They remind people of their importance in the com-
munity. They remind them of the importance of others’ (Johnson 8). In answering the question of whether
or not landscape architectureis art, the response Steven Krog givesis. “ Landscape architecture hasa sdf-
proclaimed singular cgpability to marry art with technology, socid and environmenta concerns with politi-
ca and physicd redity” (373). He further states that landscape architecture as “awork of art isaproduct
which provides sensory or other simuli [. . .]; which are fdt to be beautiful, pleasant, interesting, or
emotionaly moving—objects of direct experience’ (Krog 373).

However, in his essay on the true purpose of landscapes, J.B. Jackson cautions landscape designers
againg thinking of the landscape as only awork of art. “But we are not spectators; the human landscape
isnot awork of art. It is the temporary product of much sweat and hardship and earnest thought; we
should never look at it without remembering that, and we should never tinker with the landscape without
thinking of thosewho liveinthe midst of it—whether inatralerinanail fidd or inacity tenement” (Jackson
342). There are places in the urban environment that are gppropriate for ingaling work which demands
atention; there are many more places for which the design should be focused on cregting a contextua
relaionship within the urban fabric.

In his critique of the current trend in architecture, Learning from Hollywood, Hans Dieter Schaal
bluntly states, “ Despite styles and fashions that keep regppearing - Post-Modernism, Decongtructivism,
etc. - our cities are boring, nerve-deadening in their bandity. There is no elegance and no ruined aress,
there are no Science Fiction upsurges and no areas of ghostly gloom. Cities have no language. They are
dlent and monotonous. They are dominated by tautologous one-dimensiondity” (122). He goes further,
harshly exdaming thefailing of physica urban designin contrast to the flood of engaging images of modern
media, saying there is “no excitement, no entertainment, no art, no saging, No questioning, No traps, no
diaogue, no superstructure. Even car and clothes design is more exciting than architecture’ (Schad 122).

Why is it S0 important to have engaging public art? “Art should articulate indghts to make actud
landscapes more accessible to our understanding” (Penning-Rowsdll 118). “The important part of public
artin public spacesisitslarger message: some person, someindividua, has passed thisway before and has
put some of hisor her life, time and attention into making what we see before us’ (Sucher 157-158). “Art
aticulates fedings of which we were previoudy unaware, and these fedings in turn modify the way we
think about landscapes’ (Penning-Rowsdll 118). In hislandmark works studying the socid life of the urban
public redm, Whyte indicates we need to give people a reason to communicate to each other, to
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experience and form an impresson of a pogitive experience of place. Artistic expression can supply the
reason; “ Public art functionsin one moreway: asaconversaion pieceto foster the casud human exchange
that is at the heart of the city’ s purpose’ (Sucher 158).

3.8. The Value of Ambiguity

Another method of generating aresponse to the commemorative landscape experienceisto providea
certain leve of ambiguity. The working dements of the exedra in their definitive form—backed seeting,
commemoration, sculptura dements, and contextud relationship—do not preclude the use of ambiguity in
function. A landscape which recelves positive interpretationis“|. . .] onewhich evokes aesthetic response
while ds0 satifying economic and practica purposes, its multiplicity of uses dl co-ordinated with an
integrated whole. For this reason single-purpose landscapes, for instance those designed soldly for trans-
port, forestry or horticultura display, tend to be unsatisfactory except to the direct beneficiaries. Equdly,
solely aesthetic purposes rarely outlive changes of taste from one generation to the next” (Morridge 107).

In his Arcosanti project, architect Paolo Soleri utilizes the ambiguous nature of the exedra form. He
indicates that the semicircular form defines the place, and with “aspects of garment architecture, [the
exedrag] generate spaces between them which are neither indoors nor outdoors, where temperature, light,
wind, and rain can be modified” (Soleri). Whether in architecture or the landscape, ambiguity in design
function allows the place participant to develop a persond awareness of the experience and provides a
flexibility for changing public needs.

Maya Lin, in her controversd desgn of the Vietnam Veterans Memorid, utilized this concept of
functional ambiguity to create a persondized experience that is functionally unique for each vigtor, based
on ther frame of reference; Lin provided clear and concise spatid definition for this experience. Without
this clarity of form, the experience of the memoria would not be persond or evoke such strong emotions’
(New York 13). Since the introduction of the unique persond experience in memorid design, efforts to
define other memoridization processes have become defined in comparison to whether or not the find
design should illicit a gmilar “profound experience’ (New Y ork 13) based on the participants own per-
ceptions and background.

3.9. Summary of Emotional Factorsin Exedra Design

All of these emotiond factors, when considered by the landscape designer, can be exploited in a
positive manner to create adynamic commemorative experience which promotes active memory perpetu-
ation of people and events. Cregting a place where a smal group can St, hold discussions, with aesthetic
embd lishmentsand flexibility in function, providesadistinct placein the urban fabric which will enhancethe
experience of the landscape over time and create a did ogue between past and future urban dwellers.

The human dement can be successfully integrated into exedradesign by cultivating an avareness and
undergtanding of severd emoationa factors, including addressing the need to preserve the urban memory of
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eventsand people, the experience of thelandscape over time, and the underlying concept of public useand
ownership in a particular urban setting. Without memorids, we have no past; memorids can be found in
many forms, but few are as widdy available to dl types of urban dwellers as commemorative public
places.

Key to developing the successful exedra design is understanding how people relate to other peoplein
public settings and into what sze groups people naturdly congregate. People are the most important
element of urban design; the exedra should be designed to attract everyone in the urban environment,
dlowing them to participate at various levels in the pageantry of the street. People mogt often gather in
public placesin groups of two or threerather than in large groups, asmal group, rather than alarge group,
will most likely engage in a meaningful and intimate public conversation if provided impetus such as an
exedrain which to do so. The design of place-based projects supports and enhances socid, cultural, and
environmentd relationshipsthat are otherwiselost in overscaed memorias or streetscapes barren of inter-
active features.

The form and structure of landscape isatemporary composite of function, use, perspective and intan-
gible vdues, combined to simulate participants imagination and evoke response; designers should be
congtantly aware that form and function as originaly intended rarely continue to exist over time. Public art,
especidly when used in a commemorative capacity, reminds people of the importance of other people,
engages the imagination, and has aways been part of the urban experience. Ambiguity in function, not in
gpatid definition, dlows maximum flexibility for present and future landscape experiences.

People have a need for creating memorids for severd reasons, including the desire to remember a
gpecia person or animportant event inthelr life. In both contemporary and historical urban culture, people
a0 have aneed to leave alegacy of themsdvesfor future generations, the designer has the opportunity to
take advantage of this philanthropic urge and can provide amore persond public place in memorium.
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CHAPTER 4. GUIDELINES FOR DESIGN DEVELOPMENT

To successfully create an exedra for contemporary use in the urban streetscape, the desgn must
include the four factors of the successful exedra, which include: awell-defined contextua relaionship with
the street and adjacent Structures, a clear and understandable structure of entry, enclosure, and seeting;
decorative features to simulate interest and provide for commemorative opportunities, and most impor-
tantly, consderationsfor comfort and conversation among pedestrian users. Depending on particular project
gods and needs, the exedra as adesign tool can provide the opportunity to address and resolve multiple
issues in the development of a successful, smal-scae public place.

“Landscape desgners who would have landscapes change by taking on new meanings have to help
make those meanings manifest. [. . .]; stretching meanings opens up possibilitiesfor shifting values’” (Eaton
27). The landscape designer should be able to review the design issues discussed below in comparison
with those of an individua project; each of these issues can be addressed through the use of the exedrd
form and function, providing aframework for finding a viable project design solution.

Based on the historical forms and functions of exedrae and the emotional congderationsfor successful
designsin the urban landscape, the guidelines following each issue discuss on are recommended for deve -
opment of the exedrain the public redlm with a contemporary form and function.

4.1. Environment

The exedra should have awd|-defined contextua relationship with the street and adjacent structures.
Thisisespecidly true in today’ s urban environments, where more often thereislittle provided in terms of
positive relationships. The landscape is an experience over time;, not Smply an dtractively drawn two-
dimensiona plan on paper, but acomplex web of persondly relevant experiences based on individua Stes
and contextud relationships.

“To be sympathetic to what came before you as a designer does not mean you cannot add your own
interpretation and some of your own persondity. [. . .]; thered chdlenge for us as desgners, however, is
to reinterpret our world [. . .] to achieve a balance between continuity and evolution, change and growth”
(Wdls 80). Desgns in the urban landscape should reflect the sense of connection to the urban environ-
ment. Thisincludesardationship to the built environment, aswdll asthe naturd € ementsfound throughout
the city.

How important are precedence and context? Most historica formsin the urban environment, such as
the exedra, emerged from centuries of refinement and evolution by use. These dements are sometimes
given shape by non-designers with naturd talent and amore complete understanding of form and function
in ther particular environment and civic structure. Landscape architects should be willing to explore his-
toricd forms, giving credit to their source of inspiration while remaining confident in their adaptation and
trestment of historical forms. “ Somewhat surprisingly, landscape architecture tends to deny (or ignore) its
own higory asareevant source of information and motivation|. . .]; search asyou may, higtoricd dlusons
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will be scarce’ (Krog 374). Perhaps through exploration of precedentia forms, designers of landscapes
may help bring back some of that sense of connectedness the people of historica cultures seemed to have
with their environments--a connection we seemed to have logt.

In most cases, designs are merdly pieces of conscioudy or subconscioudy observed relationships
between time, space and materid reassembled into different associations. “To be sympathetic to what
came before you as a designer does not mean you cannot add your own interpretation and some of your
own persondity. [. . .]; thered chadlenge for us as desgners, however, isto reinterpret our world|[. . ] to
achieve a balance between continuity and evolution, change and growth” (Wells 80).

L andscapes evoke emotions from human beings, emotions which can be positively exploited to de-
velop relationships between people and the experience of place. According to the Project for Public
Spaces, “[. . .] aplaceiscreated when sociability, multiple activities, and use intersect with comfort, image,
and access. Whilethese arethekey attributes, variousintangibles—charm, proximity, diversity, and amuse-
ments—a so exert animportant influence” (Hines Part One). Thereare other “[. . .] measurablefactorslike
traffic data, crime gtatistics, and property vaues|. . ] [as wel as] the number of women, children, and
elderly people gathered in one spot” (Hines Part One). All of these factors, when combined into a func-
tiond place, dlow identification, imagined interaction, and observation from outsde the fidd of action to
createfor itsinhabitants an urban storyline and forum for interpretation of the urban environment, its people
and their actions.

How will this project relate to the street”? People are the most important element of urban design; the
exedra should be designed to attract everyone in the urban environment, alowing them to participate a
variouslevelsin the pageantry of the Street. “ The areawhere the Street and the plaza, or open space, meet
isakey to success or fallure. Idedly, the trangtion should be such that it is hard to tell where one ends and
the other begins’ (Whyte Street 69). “A setting intended to accommodate floating audience behavior
should have certain definite characterigtics. It should be adjacent to a concentration of traffic for the
greatest exposure. It should be approachable from severd sdes. It should accommodate a [wide variety
of group sizes, achieved by going vertical with seeting surfaces]” (Deasy 100).

It may be that the distances involved are proportionaly different from those of historic cultures, snce
we now have automobiles, trucks and buses to contend with in terms of noise, yet dill integrated into the
complete urban environment. Two contemporary facilities which could easly be designed as an exedra
include bus stop gations and information kiosks, two functions which often involve a need for seating.
Other appropriate functiona locations can be found outside hospital, courthouses, and other areas where
thereisagreat ded of pedetrian traffic and the dement of waiting involved. Additiondly, exedrae can be
used as designated smoking areas, providing a separate and comfortable areafor smokersto sit and hold
conversations away from the front entrances of buildings.

Are naturd eementsto be included? “Like a place to sit, the other mgor elements of a good urban
gpace are basic, and while it might seem a contradiction in terms, they are naturd eements. Sun, light,
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trees, water—nowhere is nature more important than in cities, whereit isso margina” (Whyte Street 67)
In larger cities, itiswell-known that the sounds and Sghts of water are beneficid to itsinhabitants, humans
have a biological need for water as sustenance. When access to private aress is limited in the urban
environment, public use of water is even more important. “In cool and windy dimates, you may want to
cregte sunny, sheltered cornersin lee of the wind. Where it is warmer, and particularly where the air is
clammy and humid, you can create shaded, open-sded, devated places—pavilions, gazebos, summer
houses, and eyries—to capture the breezes.” (Moore, etd. 39)

4.1.1. Guiddlinesfor Taking Advantage of Available Spaces

Designers can use the exedrato round corners and soften rectilinear spaces, aswell astake advantage
of the space between support columnsin existing or new buildings. Thisis especidly important with mod-
ern skyscrapers, which often ignore the potentia for pedestrian-scale uses at their base. One of the most
readily available sources of public spaceisfound in unused interior space; by knocking out non-structura
walls and turning the interior Space into an exterior one, the designer can create an exedra with both aroof
and an immediate sense of context.

Figure 12. Exedra, Heidelburg, Germany
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For new buildings, designers can use the architectura design to create exedrae a the street levd. For
those smdl, vacant spaces between buildings, an exedra can be developed to create a continuity in the
urban pedestrian experience. For larger open spaces, the freestanding exedra could be used to provide a
place for pedestriansto Sit within the context of the larger space while enjoying a somewhat protected and
elevated pogtion. This could be accomplished by communities and public agencies encouraging such
gpaces by providing tax or development incentives, in plazas, parks or other public aress.

4.1.2. Guidelinesfor Accessibility tothe Street

The exedra user must be able to visudly participate in the pageantry of the Street; likewise, providing
the exedrauser with that sense of specidnessof place requiresthe pedestrian to belifted off theleve of the
dreet. The maximum eevation should be no more than gpproximately eighteen inches or three sepsabove
thelevd of thesdewdk; asshown abovein Figure 12, thissmple exedrais an eevated viewing stand used
to watch pedestrian begin or end the long climb to vist one of Heidelburg' s spectacular castle ruins.

Creating thistype of viewing stand does not mean the designer should exclude any mobility-challenged
user; ingtead, the creation of a single type of access to devate dl users from the Street leve in the same
manner will create asmilar sense of arriva to agpecid place. The amount of space available can be used
to determine the maximum e evation above Street leved, usng ADA standardsto ensure bility while
providing the same sense of entry and movement relating to the exedra.

From another perspective, the exedramust be visually accessible from the street; this providesasense
of security for the usersingde the exedra, while providing the necessary impetus for additiona visitorsto
participate in the experience at that time or a alater date.

4.1.3. Guidelinesfor Addressing Security Issues

To creste ameasure of privacy without sacrificing the safety of exedra users, the landscape designer
can utilize a permeeble fence or atrdlisin the exedrarather than a high seat wall. To generate a poditive
perception of other security issues, the desgn of the exedra should include decorative safety lighting, a
clear and open relationship with the street, and well-secured elements. Security cameras, if utilized, should
be inconspicuous and contribute a positive agpect to the enjoyment of the exedra. The most responsible
measure which can be taken is to provide preventative maintenance on al exedrd dements; if the public
perceives the exedra as awell-kept place, they will continue to utilize it.

4.1.4. Guiddinesfor Desgning with Vegetation and Shade

When designing the exedra, consder the provison of shade by using a fabric covering, well-placed
trees, arbor or latticework; as shown in Figure 13 below for the exedra open to southern exposure, shade
can dso be created by designing the exedra as aroofed structure with a degp enough recess for summer
shade that alows winter sun penetration.
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Figure 13. Blue Exedra, Pompeii, Italy

The seat wal can double asaplanter for turf or other vegetation, including trees and shrubs. Appropri-
ateirrigation and drainage would need to beingtalled to keep water from collecting on seating. For projects
with limited congtruction budgets, consder using shaped and pruned vegetation to provide spatia defini-
tion of the exedra, smilar to the topiary hedges of the Villa Lante mentioned above or the arcade of the
VillaGamberaiashown below in Figure 14 . Portable chairs can provide lower cost seating and maximized
ability for usersto capture sun or shade depending on individua preference.
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4.1.5. Guidelinesfor Designing with Water

As a soothing and caming effect, a water fegture can be indaled as a feature of the exedra. In the
example shown in Figure 15 below, the water fountain is the centrd and dominant feature of this exedra,
located at the crossroadsin the heart of the town of Maltersin Switzerland. Water in fountains and pools
can be used to define the entrance, serve as a backdrop, or foca point within the exedra. Use water,
especidly in hot climates, to atract usersinto the exedraand then alow them the opportunity to physicaly
engage the water, by either trailing their hand in asmall pool or taking off their shoes and cooling their feet
in aclear stream of running water



Figure 15. Exedrawith Fountain, Mdters, Switzerland

4.2. Structure

The successful design of the contemporary exedra requires the designer to have a clear and under-
standable structure of entry, enclosure, and seating. The form and structure of landscape is atemporary
compodite of function, use, perspective and intangible va ues, combined to stimulate participants imagina
tion and evoke response; designers should be congtantly aware that form and function as origindly in-
tended rardly continue to exist in harmony in the landscape. Ambiguity in function, not in patid definition,
dlows maximum flexibility for present and future landscape experiences.

Is there a need to define a particular space?Whether a freestanding structure or an integra part of a
larger structure, the exedra definesits own space, becoming adistinct and separate place with aparticular
form. In terms of design, “When walls are arranged to form definite enclosures, the space within can be
given clarity of shape, proportion, and extent [. . .]” (Moore 32). Such an enclosure has a definite bound-
ary, forwhich“[. . .] everything iseather indde or outsde. The act of drawing aboundary, to distinguish an
inner, privileged place from the outer world, carries a specid significanceg” (Moore 33).

What isthe scae of the project? Fitting the design to this recognized limitation of self-forming groups
is a responghbility of the designer. Working with smaller spaces has many benefits over trying to desgn
large plazas. decreased cost of congtruction, higher levels of use, lower long-term maintenance costs, and
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an easer assumption of ownership by the public. Another “one of the benefits of samdler scde is that
conversation is encouraged Smply by physica proximity” (Sucher 34).

Will seeting be provided? As shown in Figure 16 below, sedting is an integrd feature of the exedra.
“Seats of any kind are an invitation and an announcement: ‘ Thisis a public space. Sit down and give your
branares.’ It doesn't take much. One can create a public realm by smply giving people the opportunity
to gt and linger” (Sucher 40). Landscape architects are respongble for providing qudity seeting in the
landscape, “Y et too often benches are sited where no one chooses to Sit, or designed such that they are

Figure 16. Exedraand Mosac Paving, Villad Este, Tivali, Itay
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uncomfortable for potential users, or made of materias that are ingppropriate to the Site, or provided in
such excessve numbersthat onewondersif the desgner has an investment in the bench-making company”
(Marcus 128).

Who can sengitively-placed seating benefit? The“[. . .] old man [seen] leaning wearily againgt alamp-
sandard while he waited for a bus outsde [the] hospital; resdents of a housing scheme for seniors|. . |
who vie with each other to St on the one short bench at the building entrance where they can watch the
passing traffic; [and] students|. . .] who cannot find enough placesto sit outsde and study” (Marcus 127).
Benches with seats at the right height for the intended users are more likely to be utilized than benches on
a college campus that “[. . .] are proportioned for grade-school children” (Marcus 127). In mogt cities
wherethere are ample numbersof tourists, there arefew public placesfor them to Sit and absorb the urban
environment in a pogtive manner.

How can thisissue of gppropriate seating be addressed? It isthe duty of “[. . .] landscape architects
[to] opentheir eyesand notice where people it and where they don't; that they spend timein public places
and learn from experience which kinds of settings are psychologicaly comfortable and which are not; that
they put themsdvesin the users shoes and consder” (Marcus 127) if they are comfortable in their de-
signed space, have they thought about the needs of the users, and whether or not their design makes good
sense. It is as ample as remembering that “ benches should be generoudly proportioned and flexibly ar-
ranged” (Whyte Street 66) for maximum opportunities for use.

4.2.1. Guiddinesfor Size

One of the firg issues to addressis the amount of available space to determine if an exedraiis indeed
auitablefor the project. Vitruvius recommended the dimensions of the exedrato be twice aswide as deep;
if the exedraisroofed, theinterior clearance from floor to ceiling should be at |east ten feet to maximize the
qudities of opennessand light. Thisratio of height, width and depth dso satisfiesthe preferred proportion-
aity of designed spaces, often called the Golden Mean or Golden Section, which workswell regardiess of
the desgn dyle or time period. In the freestanding exedra, this proportion will provide the maximum
vishility of both street activity and the interior features and occupants of the exedra.

[llustrated in Figure 17 below is awonderful example of a proportionately scaled exedra located on
the grounds of Chatsworth House in the English countryside of Derbyshire; the smal structure can accom-
modate a group of two to four people within a space which is degp enough to create aphysicaly separate
place in the landscape without removing the vigtor completely from the visud and auditory experience of
the garden meadow directly opposite the path.

4.2.2. Guiddinesfor Shape
The shape of the exedra can be rectilinear, circular, hexagond, octagond or any other geometric
configuration; the important aspect of the geometry isto place people into aframework which developsa
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Figure 17. Exedra, Chatsworth House, Derbyshire, England

conversationd relaionship. The shape should aso encourage a higher degree of public intimacy than
would be typicdly be found on the street or in other open spaces.

4.2.3. Guiddinesfor Proportion and Scale

Regardless of the area the exedra occupies, the scale of the exedra should encourage conversation
and intimacy, as well as reae to the pedestrian scae of the surrounding streetscape.  In addition, the
various eements within the exedra should related directly to the scde of the structure and sedting, to
provide a harmonious experience for the exedra visitor. Seating should be designed to accommodate
adults as the primary users of the space.

4.2.4. Guidelinesfor Integral Seating

The most important element of the exedrais seating. If ownership or security is an issue, permanent
bencheswith backs should beingtdled or designed asintegra features of the exedra. Benches should face
each other or be geometrically arranged to promote a conversationa relationship among users. Designers
should provide comfortable, proportionate seeting of suitable materid; for example, in hot climates, metd
sedting in afull sun placement is not considered gppropriate. Mogt cities have locd or imported materids
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which have withstood the test of time in the urban fabric; these materids should be the firgt choice of
designers. Scaled for adult users, seating surfaces should be at or just above knee height, approximately
20 to 22 inches from the floor of the exedra.

4.2.5. Guiddinesfor Portable Seating

In the exedra which does not have integrd seating, portable chairs and tables can be used can be
brought in for dining or other activities. “A space becomes more meaningful when people are alowed to
cregte this persond and temporary territoridity with movable chairs. One might fear the hasde and loss
from loose seeting but the comfort leve is worth the cost” (Sucher 42). This type of sedting is most
gopropriate when the exedrais in a highly visible and easily patrolled location, such as on a busy Street
corner or adjacent to a popular restaurant. Portable seating would a so be gppropriate in alarger exedra,
providing the opportunity for users to create thelir own conversationd groups through rearranging the
furnishings.

4.3. Commemor ation

Decorative features provide the desgner opportunities to stimulate interest and provide for com-
memoration. However, commemoration serves an additiona purpose other than memoridization; it pro-
videsan excusefor vistorsto theexedrato talk to each other. Additiondly, theexedrauser isrdying onthe
designer to increase this awareness of the person or event to which the exedrais dedicated; the designer
should indicate the origina purpose for congtruction of the exedrawithout limiting flexibility for future uses
for the exedrawhich may evolve over time and through changing use patterns.

4.3.1. Discussion of Commemor ation

Does the project involve commemoration? Recent commemorative efforts have raised questions re-
garding the resulting memorid, including concerns over whether the memorid should “be regarded as
sacred ground, public land, or private property” (New York 13). One particular principle emerging from
this collective effort gates that “The memorias should be concaived in the context of a vital community”
witha“[...] desrefor abeautiful, caming, neutra place of sacred ground (New Y ork 13). The memorid
in contemporary society is conceptuaized “[. . .] as both commemoration and continuing process (New
York 13), an experience that is socid and fluid, a place for Sories.

Commemoration iskey to undersganding and remembrance; in hisstudy of rurd cemeterieswith close
community ties, Bruce Hannon determined a two percent “rate at which people seem to drop from re-
membrance’ (Hannon 17) by the community each year.

Future landscape participants are dependent on peoplein the present to provide adequate and appro-
priate commemoration of important people and events, enhancing understanding of how the urban envi-
ronment has developed over time. How do we get people to participate in the congtruction of the com-

39



memorative exedra? By giving people the opportunity. “ They redly don’t need much encouragement: only
an outlet. And it works out for the common good. As people grow older and more able to be philan-
thropic, their urge to be remembered in their old age and after their deeth becomes more compelling”
(Sucher 51). “[. . .] “After incomparable loss of people and places, [cities] find waysto plan, design, and
recongruct the life of the city.’[. . .] Memorid design and construction has become an dmost automeatic
part of the grieving process, yet many people remain unaware of the vitd role landscape architects play in
memoria design, or even what amemorid design process should be” (Young, B ).

Will the project include public art? Public at reminds people of the importance of other people,
engages the imagination, and has aways been part of the urban experience. “There is sufficient ambiguity,
uncertainty and confusion in the world for usto be adle (with little loss) to forego having the artist ingst on
sharing it with us. Public art should expand consciousness, not further confound it” (Sucher 160). The
ditinction between art and streetscape € ements should be minimized; “ Art should not be gpart from lifeon
an dtar in amuseum as if done by gods but part of daly routine, to experience every day. The atis’s
imagination can be a good baby-dtter. Build it urdy and safe so children can play with it” (Sucher 164).

4.3.2. Guiddinesfor Commemoration

For projects which involve the commemoration of events or individuds, the exedra should be devd-
oped with a focus on engaging the pedestrian both mentaly and physicaly. There should be a sense of
entry into a separate place, often achieved through low steps or ramp. The designer can promote active
memory perpetuation of aperson or event through scul pture, inscriptions, mosaics, murds, dtars, plagues,
or other types of commemorative artwork.

4.3.3. Guiddlinesfor Public Art

Designers should be very careful to utilize an artistic did ogue which people understand denotes com-
memoration. The exedrais not alandscape form and place which should be used to chdlenge or confront
the urban inhabitant. 1t should instead be a wdll-crafted place which reflects loca culture, materids and
talent. For instance, the exedralocated within the context of alarger plazaor garden should be considered
an extensgon of the garden, with thematic decorations of garden scenesand mythica imagery, such asthose
seen in Figure 18 below. Due to its inherent public nature, any artwork within the exedra should be
permanently secured or protected from elemental exposure.

4.3.4. Guiddinesfor Decor ative Elements

Decorative dements are a cruciad element to the success of the urban exedra and contribute to the
positive urbanization of the street. The exedra should be considered a piece of public art whichisfunction
and composed of severd wdl-crafted smdler ements, such as statuary and carved pieces, fountains,
urnsand planters, lighting and other decorative e ements. Without decorative e ements and bencheswhich
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Figure 18. Frescos, Ville Lante, Bagnaia, Ity

have a conversationd relationship, the exedra will not likely be a successful public place. Decorative
elements suitable to the exedrainclude commemorative columns, dtars, tables, vases, planters, sculptura
friezes, datuary, painted walls, vaulted or painted ceilings, and mosaic floors; these features should be
well-designed, permanently ingtdled and easily maintained. Materids sdected for use should work in
context with each other and with surrounding uses, depending on the purpose of the exedra.

4.4. People

The primary congderation for the design of the exedra should be for the users who will vist the place.
The features and components should be devel oped with respect for comfort and should create the oppor-
tunity for conversation among pedestrian users. The sze of the exedra and its placement are directly
affected by its use as a destination for visitors, as are the physica eements which comprise the exedra,
including decorative and functiona features.

What group size will this project accommodate? The design of place-based projects supports and
enhances socid, cultura, and environmenta relaionships. People most often gather in public places in
groups of two or three rather than in large groups. “While there is some disagreement concerning the
precise number, the literature of the behavioral sciencesisin generd agreement that somewhere between
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eight and twelve is the maximum number of people who can work effectively together as a group,
communicating easily and experiencing a sense of unity and common purposg’ (Deasy 33-34).

Are there concerns regarding security? Designs such as those found at the small park by the Picasso
museum in Parisin Figure 19 below and the proposed plan for the West Hollywood Veterans Memorid,
where the user must descend at least eight steps from the street leve into a shaded, visudly remote place
are not conducive to participation in the pageantry of the street. These secluded sites can be a potentidly
serious security risk. “I1t would be naive to assert that some street people present no problem; and it would
be heartlessto deny any socid responsibility for thetruly homeless. [. . .]; removing public seating does not
solve the problem but only denies the rest of the population its due of an inviting city” (Sucher 26-27).
Creating a sense of ownership can help overcome the issue of stregt people. “Communities are not an-
nounced by planners but emerge out of places which people make their own. Spacesto sit and chat dlow
such ownership to develop. People gain such a sense of ownership by lingering at a spot” (Sucher 42).

4.4.1. Guiddinesfor Addressing Group Size
As Deasy statesin Design for Human Affairs, the successful design of a public conversationd place
should accommodate groups of eight or less; designers should keep in mind groups of two or three will be

Figure 19. Smal Sunken Park near Picasso Museum, Paris, France
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the primary users (33-34). As in the Chatsworth example above, more than three persons occupying a
smd| exedra become quite a crowd; amore pedestrian and dightly larger scale exedrawill likely provide
more frequent opportunities for positive public interaction and didogue for smdl typica groups of two to
five persons than will alarge urban park or plaza which does not provide intimate public spaces.

4.4.2. Guidelinesfor Addressing Security Issues

To creste ameasure of privacy without sacrificing the safety of exedra users, the landscape designer
can utilize a permeeble fence or atrdlisin the exedrarather than a high seat wall. To generate a poditive
perception of other security issues, the desgn of the exedra should include decorative safety lighting, a
clear and open relationship with the street at or abovethe sdewak gradeleve eevation, and well-secured
elements resstant to most vanddism efforts. The most responsible measure which can be taken is to
provide preventative maintenance on adl exedra dements; if the public percelvesthe exedraas awell-kept
place, they will continue to utilize it.

4.5. Summary of Guideinesfor Design Development

To successfully create an exedra for contemporary use in the urban streetscape, the design must
address the four factors of the successful exedra: environment, structure, commemoration, and people.

Incorporating the exedra into the urban environment involves developing a working relationship with
the street while bringing naturad dements into direct contact with people. This can be accomplished by
taking advantage of underutilized structurd space in buildings or existing larger open spaces, a universa
entry quaity and precautionary safety design can mean the difference between asuccessful and unsuccess-
ful exedra. Vegetation, shade and water are dl crucid dements which provide abeneficid experience for
the exedra visitor and which can be easly and safdly incorporated into the design of the exedra.

The successful design of the contemporary exedra requires the designer to have a clear and under-
standable structure of entry, enclosure, and seating. The exedra should define and designate a particular
place in the urban fabric scaed for the pedestrian user; it should comfortably accommodate seated con-
versation among groups ranging from two to eight persons. It can be of any Size or geometric shape, but a
good rule of thumb is to have an open Sde twice aslong as the exedrais degp. Ambiguity in function, not
in gpatid definition, alows maximum flexibility for present and future landscape experiences.

The exedrashould involve some aspect of commemoration--it provides an excusefor srangerstotak
to each other. Commemoration provides future users with an understanding of the urban environment asit
has developed over time; public art and decorative eements can be used to create an artistic didogue
between locd culture, materids and talent.

The primary congderaion in exedra design should be the pedestrian users. By providing a well-
planned experience, the visitor can enjoy the urban environment and have a pogitive experience. Thiswill
require an atention to security issues and design details, maintenance of materids and cleanliness, and a
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conscious effort to maximize the sense of ownership for users and nearby property owners in order to
minimize the presence of undesirable street people.

Depending on particular project goals and needs, the exedra as a design tool can provide the oppor-
tunity to address and resolve multiple issues in the development of a successful, small-scade public place.
This urban exedra can celebrate the urban experience while providing avauable refuge for the pedestrian
vidtor to relax, converse, and gain new contextual perspective.



CHAPTER 5. CONCLUSIONSAND RECOMMENDATIONS
Undergtanding the inherent rel ationshi ps between the e ements of the exedraprovide the design frame-
work for creating the contemporary form and function of the exedrain the modern landscape.

5.1. Historical Evolution

The exedra has evolved from a commemorative burid place, which urbanized and energized early
Greco-Roman cities, into a sculptura form used without understanding of its reliance on contextud rda
tionshipsand conversationd purpose. The historica formsof the exedrainclude: thelarge outdoor semicir-
cular or rectangular seat with a solid back; the Greco-Roman honorific monument often found on road-
sdes and near temples;, a room for conversation formed by an open or columned recess,; a place of
education; athrone; asmplerectangular or semicircular recess,; aporch or chapd projecting from alarger
building; the space between the buttresses of alarge church, cathedrd or mosgue; and, adefining architec-
turd and topiary form.

Revivaig desgners snce the eighteenth century generaly have focused on the sculpturd dements—
datues, busts, and carvings—and create primarily visudly-oriented, isolated exedrae for memorid pur-
poses with the resulting form lacking the vitdity and interactive qudity of earlier forms. Few contemporary
designers understand the dynamics of the exedra and its reliance on the Street for its purpose. The exedra
is often consdered merdly an architectural element used to dramatize a particular garden area or to serve
asatombgtone in a cemetery.

5.2. Contemporary Usesfor the Exedra

Contemporary uses for the exedrainclude severd traditiond uses which can be modified to suit con-
temporary needs. One form which would not require modification is the use of the exedrd form to define
gpace through architectural form or topiary. The enclosure of space and pedestrian relaionship can be
enhanced through attention to details, security lighting, seating provisons and other architecturd features.
Through formed topiary, a smaler space can be carved out of alarger plaza or park; seating can be on
benches or turf seatwdls. Materids selected for ether application should be appropriate for the urban
environment in terms of weather and long-term maintenance capability.

The urban environment has evolved to accommodate mechanica modes of transportation, yet the
urban experience sill depends to alarge extent on pedestrian traffic. Suggested uses for the exedrain-
clude: serving as waiting ations for public trangt; designated smoking aress, rest gations in retal malls
and dong busy pedestrian commercid corridors or streets; outdoor classrooms for schools; integrated
memorids oriented towards pedestrian viditors; display areas for public artwork; and tourist information
centers.In this sense, the re-introduction of the exedraas amemoria place is one of the most gppropriate
uses in the contemporary landscape; integrating the memorid feature into the modern interpretation of the
exedra provides users a higher levd of interaction with and education about their environment.
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Seeting with asolid back, whether stationary or mobile, should be designed to accommodate modern
physical characteritics, the exedracan be placed asafreestanding unit in the streetscape or integrated into
the exigting urban fabric by utilizing found space in the ground level of urban buildings. Lighting should be
designed to highlight the decorative features of the exedra while providing the necessary leve of illumina
tion to maximize percaived and actud physical security. Materid selection for the exedra should incorpo-
rate durable and easily maintained products, including loca naturd stone, metas or plant species.

Water, appropriate to climate and location, can be included as a design dement; dthough this may
pose along-term maintenance concern, a cooperative agreement between municipa and private interests
can help provide and maintain this dynamic experience. Artwork and decorative features should be foster
conversation and public interest; controversga work will likely cause a detrimenta effect to exedra usage
and effectiveness.

5.3. Function of the Exedra

The exedra can be defined by its purpose through the three actions which it promotes: observation,
conversation, and commemoration. Historicadly a form associated with honoring events and persons, the
exedra provides alasting tribute for future urban dwellers to understand the importance of their own past.
By entering, the vidtor can explore the exedra and then use the available sedting to visudly participatein
the Streetscape. The exedra has historicaly been a place for holding conversations; it provides avauable
contemporary urban pedestrian the opportunity to develop a conversationd relationship with strangers.
Creating aplacewhereasmadl group can Sit, hold discussions, with aesthetic embdllishments and flexibility
infunction, providesadistinct placein the urban fabric which will enhance the experience of the landscape
over time and create a did ogue between past and future urban dwellers.

5.4. Commemor ative Aspect of the Exedra

A place of commemoration in which each person should be given the opportunity to develop their
persona understanding of the underlying commemorative purpose, the exedra and the implications of its
contextud nature in terms of the development of the urban environment can be used by contemporary
designers to develop an interactive and commemordtive public place. Current criticism of large public
memoriasisthat the desgn and congtructed features offer littlein the way of persond comfort, areisolated
from their surroundings, and diminish the experience by lacking persond dia ogue and human proportions.
By creating large public memorids, the commemoration of people or events becomes|lost as an important
and vitd fegture of the evolution of urban dwellers environment. These oversized monuments are not
va uable to the community because they are removed from the daily experience of life.

L andscape architects are significant contributors to the commemorative design process, “[. . .] through
research, outreach, and determination, avision can be achieved and implemented. Focusing grief, energy,
and imaginaion into an open and inclusive memorid process under public leadership will yiedd compelling
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memorias, meaningful for present and future generations’ (New Y ork 13). By understanding the historica
and commemorative nature of the exedra, landscape architects can utilize the form to create freestanding
or sructuraly-incorporate exedra formsasasolution to theidentified need for the development of human-
scae, urban places which commemorate people, places, and eventsfor current and future urban inhabitants.

5.5. Form of the Exedra

To successfully create an exedra for contemporary use in the urban streetscape, the design must
include the four factors of the successful exedra, which include: awell-defined contextua relaionship with
the street and adjacent Structures, a clear and understandable structure of entry, enclosure, and seeting;
decorative features to stimulate interest and provide for commemorative opportunities, and most impor-
tantly, consderations for comfort and conversation among pedestrian users.

Although there are many types of exedra, the freestanding or structurdly associated exedrae have
common physical factors regardless of classfication. It isaplace which rdies on its context to provide its
purpose. The exedra is geometric, generdly rectilinear or semicircular in nature, with backed segting
provided for visitors. Sculpture, decorative artwork, and well-crafted furnishings are used to attract pass-
ersby. Dimengondly, the exedra should incorporate one open Sdewhich istwice and long asthe exedrais
deep.

Understanding the necessary ingredients needed to create the successfully designed exedrainvolves
the landscape designer taking time to study the street and the people who utilize it. People provide the
impetus and energy for the exedra. The structure and form are sized and shaped to create a place where
total strangers fed a ease conversing with other people about the honorific dements of the exedra, the
passing pedestrians, the wegther, or any other subject. Everything in the exedra should be scaed to fit the
urban dweller; it should be a place for which the user feds a sense of ownership while providing the
platform from which to comfortably enjoy the pageantry of the street.

5.6. Guidelinesfor Design of the Exedra

The successful design of the contemporary exedrarequiresthe designer to have aclear and under-
standable structure of entry, enclosure, and seeting. Incorporating the exedra into the urban environment
involves developing a working relaionship with the street while bringing naturd dements--vegetation,
shade and water--into direct contact with people. Public art and decorative e ements can be used to create
an artidtic didogue between loca culture, materias and talent, while attention to safety and maintenance
issues are crucid to the vidgtors postive experience.

Depending on particular project goals and needs, the exedra as a design tool can provide the oppor-
tunity to address and resolve multiple issues in the development of a successful, small-scade public place.
This urban exedra can celebrate the urban experience while providing avauable refuge for the pedestrian
vidtor to relax, converse, and gain new contextual perspective.
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5.7. Recommendationsfor Further Study
Severd topics emerged during the course of this investigation into the exedra and its many permuta
tions which would be suitable for additiona research. Questionswhich could be addressed in aresearch-
oriented exploration include:
»  What ancient culture originated the freestanding exedra?
* How hasthe exedra been depicted in the visua arts throughout Western history?
* Arethere places with smilar purposes of the exedra which have developed in other cultures?
*  Wha isthe current condition of the exedrae in Edith Wharton's [tdian Villas and Their Gardens?
*  What materids would be considered appropriate for particular locaes and climates?
Site specific sudies can be usad to examine the feashility of incorporating one or more exedra in a
particular project, addressing the design issues recommended guiddines of Chapters 3 and 4.

5.8. Exedra: Form and Function in the Landscape

The exedraismore than just abench; it isa gpecific and easlly identifiable place for smdl groupsinthe
urban landscape with a flexible purpose and a strong contextud relationship with its environment. Most
higoricd formsin the urban environment emerged from centuries of refinement and evolution by use, given
shape by non-designerswith naturd taent and amore complete understanding of form and functionin their
particular environment and civic structure. Landscape architects should be willing to explore historica
forms, giving credit to their source of ingpiration while remaining confident in their adaptation and trestment
of higtoricd forms.

The implications of providing a programmed structurd place are clear: the desgn should rely on the
context, the experience of place, the action in and around the place, and appropriate provision of informa:
tion to be consdered successful. The physicd structure is merdly ameans to enhance the experience, not
asubdtitute for the experience itsdf, and should stimulate discussion and interaction by participants.

People are the most important element of urban and exedral design; landscape architecture in the
public redlm should be designed to attract everyone in the urban environment, allowing them to participate
a various levesin the pageantry of the street. People most often gather in public placesin groups of two
or three rather than in large groups; public places should be therefore designed to accommodate this
natura grouping tendency.

The design of place-based projects supports and enhances socid, culturd, and environmenta rela-
tionships. Public art reminds people of the importance of other people, engages the imagination, and has
aways been part of the urban experience.

Ambiguity in function, not in patid definition, dlows maximum flexibility for present and future land-
scape experiences. Future landscape participants are dependent on landscape architects in the present to
provide adequate and appropriate commemoration of important people and events, enhancing under-
gtanding of how the urban environment has devel oped over time.
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